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This paper, based on broader digital ethnographic research performed on YouTube, aims at framing 
issues of online popularity development through the examination of videos and user comments. To 
explore the phenomenon of beauty gurus I analyse a purposeful sample of 80 videos from the channel 
Bubzbeauty and introduce an emerged typology of two video categories: tutorials and vlogs. Findings 
suggest that the strengthening of the guruげs role as a popular online personality is the result of two 
spheres of influence. The commercial side consists of YouTube as a business platform and is represented 
by her tutorials. The community sphere, sustained by the power of affective ties with her audience, is 
represented by her vlogs. I argue that her market value as a renowned guru is built through her know-
how expressed in straight-forward tutorials. Conversely, her social value as an interesting, trustworthy 
personality is fostered by intimate vlogs. 
 
Keywords: YouTube gurus; makeup tutorials; beauty gurus; vlogs; YouTube; online communities; online 
popularity; digital ethnography. 
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Introduction 
YouTube was launched in 2005 and has rapidly grown to be the worldwide largest, most visited 
database of video content. Its Partner Program, created in 2007, allows more than a million creators 
from over 30 countries to earn money from their videos (YouTube, 2014). These users and their 
 
 
contributions have a considerably high number of subscribers who regularly follow them. Thousands of 
channels are making six figures a year and millions of subscriptions happen each day (YouTube, 2014). 
One of the most viewed and subscribed video category is How-To, being How-To beauty videos the most 
popular subgroup within.  
 
Beauty gurus are usually young women who regularly upload videos advising on makeup and hairstyling 
techniques and products. Iﾐ ;SSｷデｷﾗﾐ デﾗ デｴW ｷﾏヮﾉｷI;デｷﾗﾐ ﾗa ┘ｷゲSﾗﾏが デｴW デWヴﾏ SWヴｷ┗Wゲ aヴﾗﾏ Yﾗ┌T┌HWげゲ 
own channel category. Until 2015, when creating a new channel, one had options to choose from such 
as comedian, musician, or guru. Besides possessing the needed know-how and creativity to develop and 
teach the different looks and styles, gurusげ personalities and private lives also come to relevance 
because they often establish close ties with their audience. They usually treat their audience as friends, 
gaining feedback from them and offering tips by sharing personal thoughts on a variety of topics such as 
love, life, or career. Through this ongoing sharing of their personal lives and creativity to create looks 
and explanatory video tutorials, many have successfully positioned themselves as YouTube celebrities, 
enjoying the economic and social benefits this status entails. Renowned beauty gurus on YouTube turn 
to be influential online personalities, praised, emulated, and looked up to by millions of viewers. These 
type of content creators are also denominated in the literature as さsocial media ｷﾐaﾉ┌WﾐIWヴゲざ ふ“MIぶ 
(Hearn and Schoenhoff, 2016, p. 194) 
 
I focus my examination on a beauty guru named Bubz. She is a young British Chinese woman, born in 
Northern-Ireland and currently living in Hong Kong, who has been uploading videos on YouTube since 
September 2008. Bubz does not only make her living out of YouTube, but has also achieved the status of 
celebrity on the platform. Her makeup and beauty channel, Bubzbeauty, is one of the most viewed and 
subscribed in the world and holds as of November 2014, デｴW ヲΑデｴ ヮﾗゲｷデｷﾗﾐ ｷﾐ デｴW ヴ;ﾐﾆｷﾐｪ ﾗa UKげゲ ﾏﾗゲデ 
subscribed users, with the monumental amount of 2.5 million subscribers. This means that more 
registered YouTube users have decided to be kept updated every time Bubz uploads new content than 
to subscribe to the official British YouTube channel. Her subscriber figures surpass even those of the 
music band Coldplay and the BBCげs official YouTube channel (Socialblade, 2014). Additionally, her more 
than 300 uploaded videos were watched a total of 300 million times. 
 
Such a massive and ever-growing digital media phenomenon is a relevant terrain to explore current 
shaping forces of community and commercial spheres as well as implications for online self-presentation 
 
 
and communication practices. As such, the phenomenon of YouTube beauty gurus constitutes a 
significant socio-culturaﾉ ﾗHﾃWIデ ﾗa ｷﾐケ┌ｷヴ┞く Iﾐ デｴｷゲ ┗Wｷﾐが デｴW SW┗WﾉﾗヮﾏWﾐデ ﾗa ｪ┌ヴ┌ゲげ ヮﾗヮ┌ﾉ;ヴｷデ┞ ;ﾐS デｴWｷヴ 
┗ｷW┘Wヴゲげ ヴWゲヮﾗﾐゲWゲ デﾗ デｴWｷヴ IﾗﾐデWﾐデ ;ヴW aヴ┌ｷデa┌ﾉ ヴWゲW;ヴIｴ ;ヴW;ゲ デﾗ W┝;ﾏｷﾐWく A ヴWﾉW┗ant question to 
explore is: how does shared video content foster and sustain popularity development on YouTubeげs 
beauty community? Even though self-branding and attention-seeking online practices have been 
researched, especially those related to T┘ｷデデWヴ ;ﾐS デｴW ヮﾉ;デaﾗヴﾏげゲ specific affordances for visibility 
development (Marwick and boyd, 2011a, 2011b; Marwick, 2013a), not much has been written on the 
phenomenon of YouTube beauty gurus yet. Burgess and Green discussed in several occasions the 
platform and its characteristics, especially in relation to user agency, creative and production practices 
as well as habitualised interaction (2008, 2009a, 2009b). Additionally, there have been ethnographies 
focused on YouTube as a cultural repository (Strangelove, 2010) and as a learning platform (Lange, 
2014), however, there is a lack of studies addressing its beauty community. An exception is provided by 
Spyer (2011), who offers a compelling ethnographic examination of YouTube beauty gurus exploring, 
among others, the use of tagging practices and their affordances for dialogue and interaction within the 
community.  
 
WｴWﾐ ┌ゲｷﾐｪ デｴW デWヴﾏ さIﾗﾏﾏ┌ﾐｷデ┞ざ I Sﾗ ｷデ ;┘;ヴW ﾗa デｴW SｷゲI┌ゲゲｷﾗﾐ ヴWｪ;ヴSｷﾐｪ デｴｷゲ IﾗﾐIWヮデく I ﾗヮデ aﾗヴ デｴｷゲ 
term because I see it as already extensively addressed and repeatedly clarified in previous literature. As 
well as Baym (2010), Duffy (2015), Schmidt (2007), Spyer (2011), and Tolson (2010), I chose it to write 
;Hﾗ┌デ さI;デWｪﾗヴｷWゲ ﾗa ゲﾗIｷ;ﾉﾉ┞-ｷﾐデWヴIﾗﾐﾐWIデWS ┌ゲWヴゲざ ふ“ヮ┞Wヴ, 2011, p. 8). In this case sharing mutual 
interests, information, practices, norms and values. Besides, users and Bubz herself describe the group 
of YouTube viewers and creators participating of beauty topics as a community. 
 
Here I discuss some of the emerged findings from my research in view of their connection with relevant 
literature and the implications for the examination of how social media, especially YouTube, reshape 
online popularity. The aim of the study is theoretical and not practical. I seek to develop theory on a 
current, dynamic phenomenon through the identification, description and conceptualization of practices 
and content. Therefore, it is not thought of as a practical contribution in terms of popularity 
development through a guideline or list of recommendations for practitioners and aspiring gurus.  
 
After having explored the guruげs uploaded content with the aim of conceptualizing its particular 
characteristics and affordances for popularity development and maintenance, I developed a twofold 
 
 
typology of uploaded content: tutorials and vlogs. According to my findings, the phenomenon of Bubzげs 
existence and the strengthening of her role as a popular online personality can be seen as the 
combination of two active spheres of influence or media ecologies. On the one side, the commercial 
sphere, made up of YouTube as a business platform にfoc┌ゲｷﾐｪ ﾗﾐ SWﾉｷ┗Wヴｷﾐｪ ┗ｷW┘Wヴゲげ ;デデWﾐデｷﾗﾐ デﾗ 
;S┗WヴデｷゲWヴゲ デｴヴﾗ┌ｪｴ Wﾐｪ;ｪｷﾐｪ IﾗﾐデWﾐデЪ ;ﾐS embodied by her straight-forward and quick tutorials. On 
the other side, there is what I term the community sphere based on the power of the guruげs emotional 
ties with her audience, as well as the framing given by community-specific norms, hierarchies, and active 
practices. This second sphere is represented by her spontaneous and connection-seeking vlogs. 
 
The performance of online identity-management strategies such as さself-brandingざ ふヲヰヱンが ヮく ヱΒンぶ and 
さﾉｷaWゲデヴW;ﾏｷﾐｪざ ふヮく ヱヶぶ Ъas analysed in depth by Alice Marwick with respect to the San Francisco tech 
sceneЪ are helpful constructs that aid at theorizing current practices on YouTube. I relate her vlogs to 
the practice of lifestreaming and draw from Langeげゲ IﾗﾐゲｷSWヴ;デｷﾗﾐ ﾗa ┗ﾉﾗｪゲ ;ゲ さ┗ｷSWﾗゲ ﾗa ;aaｷﾐｷデ┞ざ ふ2009, 
p. 71), aimed at building connections. I point out デｴ;デ B┌H┣げゲ ﾏ;ヴﾆWデ ┗;ﾉ┌W ;ゲ ; ヴWﾐﾗ┘ﾐWS ;ﾐS ｷﾐaﾉ┌Wﾐデｷ;ﾉ 
guru Ъeconomic value for advertisers wishing to invest iﾐ ｴWヴЪ (see also Marshall, 2014, p. 195) is built 
through her know-how as expressed by her tutorials. Bubz heightens this through self-branding 
techniques such as advertising her website and own brand of makeup brushes, as well as encouraging 
┗ｷW┘Wヴゲ デﾗ さIﾗﾐﾐWIデざ ┘ｷデｴ her through her other social media accounts and asking them to subscribe to 
her channel. I argue that her commercial and economic relevance as an influential personality for 
YouTube and sponsoring brands is promoted particularly by her tutorials. Her social value and, 
ultimately, status within the community, is enabled and further promoted by her vlogs and the 
;┌SｷWﾐIWげゲ ヴW;Iデｷﾗﾐゲ デｴW┞ IヴW;デWく M┞ ﾗHﾃWIデｷ┗W デｴヴﾗ┌ｪｴﾗ┌デ デｴｷゲ ヮ;ヮer remains to interpret my 
qualitative findings so as to explain how and why this is the case.  
 
Exploring the phenomenon  
With the broader goal of contributing to current debates on online popularity development, self-
presentation, and audience building, I introduce and interpret in this paper my ethnographic findings of 
the YouTube channel さBubzbeautyざ. The performed online fieldwork (Boellstorff, 2008; Boellstorff, 
Nardi et al 2012; Kozinets, 2010) took place during 22 months between July 2013 and May 2015, after 
getting to know and subsequently having started following the chosen guruげs channel as a member of 
her audience in 2010. During my active research time I first observed, collected and analysed audiovisual 
data and basic channel statisticsi in form of 313 videos from the same guru in order to build a 
 
 
preliminary, emergent content typology. This sample amounted to a total of 60 hours of audiovisual 
material, which covered all available content dating from the start of her channel in 2008 and the 
beginning of data collection in July 2013. It followed an immersive and extensive coding process Ъaヴﾗﾏ 
open coding to more analytical and thematic codingЪ where I focused my analysis on a purposeful 
sample of 80 main videos to be considered for this paper. Additionally, I collected and coded more than 
5.000 user commentsii, mainly from her most commented uploads, pertaining to the video category 
vlogs. Emerging findings of the performed holistic, exploratory, inductive research (Merriam, 2010; 
Wolcott, 1995, 2010), were framed as themes, processes, and practices, including the outlining and 
interpretation of community norms and habitual actions.  
 
The broader research aim remained to analyse data in order to develop theoヴ┞ デﾗ HWデデWヴ さ┌ﾐSWヴゲデ;ﾐS 
ﾗデｴWヴゲ ｷﾐ IﾗﾐデW┝デざ ふM;ヴﾆｴ;ﾏ, 2003, p. 373). Her uploaded content and the interactions generated by it, 
together with the role played by Bubz, including her own reflections (as heard during her vlogs) on being 
a beauty guru and an online celebrity were considered as key data to be interpreted and because of this, 
transcribed and coded. Especially relevant to this studyげs research design was L;ﾐｪWげゲ ヮヴﾗヮﾗゲ;ﾉ デﾗ 
examine YouTube channels through encompassing analysis, considering its paratexts such as video 
descriptions and textual comments, since it is through these interactions that roles and practices are 
often contested and redefined (2014, p. 145). Additionally, the anthropologist pleads for a 
comprehensive study of complete channels taken ;ゲ IﾗﾏヮﾉWデW さﾗe┌┗ヴWざ ;ﾐS ﾐﾗデ ﾗﾐﾉ┞ considering 
prominent viral videos (p. 217). Similarly, Burgess and Green point out that the actual value of user-led 
IﾗﾐデWﾐデ ﾉｷWゲ ;デ ｷデゲ さﾉﾗI;デWSﾐWゲゲざ ;ﾐS さﾗヴSｷﾐ;ヴｷﾐWゲゲざ ;ﾐS ﾐﾗデ ;デ ヴ;SｷI;ﾉが ヴW┗ﾗﾉ┌デｷﾗﾐ;ヴ┞が ﾗヴ viral content 
(2009b, p. 30). Everyday cultural practices and interactions are the essence of YouTube and its most 
productive research issue. Moreover, according to Boellstorff, Nardi, and colleagues, it is especially 
relevant and fruitful to study デｴW さﾗヴdinary, the banal, the trivial and tｴW ﾏ┌ﾐS;ﾐWざ (2012, p. 69). From 
a similar ethnographic understanding, Markham writes that ｷデ ｷゲ デｴヴﾗ┌ｪｴ デｴW W┝;ﾏｷﾐ;デｷﾗﾐ ﾗa さﾏ┌ﾐS;ﾐW 
ゲﾗIｷ;ﾉ ｷﾐデWヴ;Iデｷﾗﾐざ デｴ;デ ┘W ｪWデ デﾗ ﾏ;ヮ ﾗ┌デ さｪヴﾗ┌ﾐSｷﾐｪ ;ゲゲ┌ﾏヮデｷﾗﾐゲざ which provide rich insight into a 
culture (2013, p. 65).  
 
Tutorials and Vlogs: The B┌ｷﾉSｷﾐｪ BﾉﾗIﾆゲ ﾗa B┌H┣げゲ Pﾗヮ┌ﾉ;ヴｷデ┞ 
Following my findings, Bubz uploads two different types of content: video tutorials and vlogs. I identified 
each one as part of a sphere of influence or active media ecologyiii, which I denominate the commercial 
and the community spheres. Tutorials and vlogs are shaped by their respective sphere creating two 
 
 
powerful and dynamic sides to the same online phenomenon. I developed this twofold typology because 
these two categories of content Ъalthough equally important to the strengthening of her role as beauty 
ｪ┌ヴ┌Ъ influence different aspects of her popularity. The commercial sphere is made up of YouTube as a 
business platform and the brands, in these case cosmetics manufacturers, that advertise through Bubz. 
It has the aim of generating economic value from uploaded content. It focuses on marketing strategies 
and community-specific expertise. The community sphere is represented by viewers and other beauty 
gurus, and focuses on sharing, social ties, and relationships. I argue that tutorials are simply structured 
video guides and demonstrations of hairstyling and makeup techniques that foster her visibility and 
generate attention. Contrastingly, vlogs consist of spontaneous footage of her daily life that sustain the 
generated attention through time. They are personal, affinity (Lange, 2009, p. 70) and connection-
seeking uploads. Through them she also shares her thoughts, advice, and tips on career, love and life, 
strengthening through disclosure both viewersげ identification and engagement with herself and her 
content.  
 
Tutorials, also called How-To videos, are informational and straight-forward in their structure. During 
her tutorials, Bubz does not directly address her viewers, other than when giving instructions, this is why 
tutorials are rather objective and focused on content. As content-centred uploads, they show a high 
degree of circulation because of their easy さsearchabilityざ (see also boyd, 2011, p. 46). In other words, 
thanks to their specific titles and keywords these videos are easily accessible and as such always open to 
new viewership.  
 
These videos, in terms of both structure and content, are the so called さH;ゲｷIゲざ ┘ｴｷIｴ populate YouTube 
following the same organizing principles and style. The introductions and the endings are usually exactly 
the same; repeating the same footage showcasing the achieved completed look, usually with 
background music. Here Bubz displays her expertise (community-specific know-how) as a beauty guru 
offering quick, easy to achieve and creative new looks. The titles of her tutorials ヴ;ﾐｪW aヴﾗﾏ さTW; H;ｪ 
a;IW ゲIヴ┌Hざが さN;デ┌ヴ;ﾉ HW;┌デ┞ ふゲ┌ﾏﾏWヴ-proof makeup)ざが さBヴ; aｷデデｷﾐｪ ｪ┌ｷSWざ デﾗ さヶ W;ゲ┞ ヴｷHHﾗﾐ ｴ;ｷヴゲデ┞ﾉWゲざく  
 
As noted before, I locate tutorials within the commercial sphere. These videos are examples of market-
oriented content since they act reinforcing her economic value as an audience influencer and motivate 
brands to contact her for reviews. They achieve this through a visible high amount of views and, to a 
lesser extent, subscriptions, as commodified metrics implying good content quality. This is grounded on 
 
 
the current prevailing attention economy (Burgess and Green, 2009b; Hearn, 2008; Marwick, 2013b; 
Senft, 2013). Nowadays, in the highly competitive environment of social media, value and legitimacy are 
determined by the amount of attention one receives. Attention, and consequently, community and 
market value can be measured in likes, views, followers, and subscribeヴゲく TｴWゲW さﾏWデヴｷIゲ ﾗa ヮﾗヮ┌ﾉ;ヴｷデ┞ざ 
(Burgess and Green, 2009a, p. 20) determine a user´s relevance for both inside and outside the 
community. The former being fans and based on affective ties and the latter meaning advertisers and 
based on monetary value. 
 
I suggest that it was precisely with tutorials that she made herself as a beauty guru. This is how she 
started her career as a beauty guru and how she first generated and directed attention to her content. 
Her content-centred know-how and particularly her reach to viewers are essential factors in the creation 
of attention, and ultimately, popularity. I argue that these videos are not only emblematic examples of 
YouTube as a learning platform, since they act as teaching tools, but represent also the building blocks 
of its beauty community. By reaching a broad audience, Bubz generates a name for herself, a self-brand, 
fostering her popularity. HWヴW ｷデ ｷゲ ヴWﾉW┗;ﾐデ デﾗ ﾏWﾐデｷﾗﾐ J;ﾆﾗHゲゲﾗﾐげゲ ;ヴｪ┌ﾏWﾐデ デｴ;デ さヮﾗヮ┌ﾉ;ヴｷデ┞ ﾉW;Sゲ デﾗ 
visibility and the chance of spreading デｴ;デ ヮﾗヮ┌ﾉ;ヴｷデ┞ざ ふヲヰヱヰが ヮく ヱヱヱぶく Moreover, years after her first 

























Furthermore, she sometimes presents specially tailored uploads focusing on specific products that she 
IｴﾗﾗゲWゲ ;ゲ ｴWヴ a;┗ﾗ┌ヴｷデWゲ ﾗa デｴW ﾏﾗﾐデｴく TｴW さF;┗ゲ ﾗa デｴW ﾏﾗﾐデｴざ ┗ｷSWﾗ I;デWｪﾗヴ┞ ｷゲ ┗Wヴ┞ ヮﾗヮ┌ﾉ;ヴ ;ﾏﾗﾐｪ 
beauty gurus and I suggest it is through these videos that they most noticeably manifest commercial 
connections with cosmetics manufacturers. The promoted products are usually new cosmetics of well-
known brands which are candidly introduced to the viewers, through reviews that underline their 
advantages.  
As mentioned before, vlogs consist of daily-life, personal, and spontaneous moments and are among the 
most liked, and commented videos of hers. Through them, she answers user comments and questions 
but mostly shows and shares with her global audience her everyday life and activities in Hong Kong. 
M;ﾐ┞ ﾗa B┌H┣げゲ ┗ｷSWﾗゲ aﾗI┌ゲ ﾗﾐ ﾉﾗ┗Wが aヴｷWﾐSゲｴｷヮ ;ﾐS a;ﾏｷﾉ┞ ｷゲゲ┌Wゲ, where viewers are addressed as 
trusted friends, as part of the same community. Activities such as taking the dogs for a walk, going 
shopping, as well as events like weddings and parties she attends to, together with weekend trips and 
summer vacations are offered to her subscribers and anyone who clicks on her videos as an open 
window to her life. She included along the years intimate and emotional moments such as her 
husbandげs marriage proposal, her wedding and honeymoon, the moment she tells her husband that he 
is going to be a father, as well as the evolution of her pregnancy.  
 
We know that disclosing personal information is a powerful way of bonding. Feelings of connection and 
support are, together with shared norms and resources, important aspects to community-building 
(Baym, 2010, p. 86). In line with this, I situate her vlogs in the community sphere, through which, as I 
suggest, Bubz aims to establish a meaningful connection with her viewers by sharing her everyday life. 
During vlogs the focus is on herself as a guru, a friend, and a person, and not in the content itself, as in 
the case of tutorials aimed at achieving a certain makeup style. Many times, viewers even thank Bubz 
for helping them change and さHWデデWヴ デｴWﾏゲWﾉ┗Wゲざ デｴヴﾗ┌ｪｴ ｴWヴ デｷヮゲ ;Hﾗ┌デ relationships, time 
management or career. Below some examples:  
 
Oh Bubz<3 thank you so much for this video. I kind of thing I'm one of those fat lazy queens of 
procrastination. Every time I procrastinate so much that I want to punch myself (but I still 
can't get myself off bed, or stop watching videos), I force myself to come and watch your 
video. I'll let myself sit (or lie down) and just listen to each and every word you say, then kind 
of roll myself off bed and get to work. I don't know where this is going but, thanks Bubz <3 




so bottom line is....that only u can change yr life....so happy i watched this i feel energized 
and motivated... and suddenly I just feel the hunger of the person inside me to be loved by 
me... I WILL GET UP AND TAKE CARE OF MYSELF !!! thank you 
 
Seriously, I am going to frame a quote of yours and hang it in my room. I love your advice~ 
 
To summarize, vlogs, as relational uploads, can be thought of as guru-centred, because the interest lies 
at herself as a person and is sustained over time through mundane and trivial footage of her life. To the 
contrary, her more commercially oriented type of videos, tutorials, are content-centred, focusing on 














Figure 2: Characteristics of vlogs 
 
A quick overview over some channel statistics confirms my claim that Bubzげs vlogs generate a stronger 
response from viewers than her tutorials. According to the analysed data, her vlogs are more 
commented, more shared, and lead to more channel subscriptions than her tutorialsiv. Her most 
commented videos reached between 10.000 and 27.000 comments each. If one takes for instance her 
ヲヰ ﾏﾗゲデ IﾗﾏﾏWﾐデWS ┗ｷSWﾗゲ 函aヴﾗﾏ ; IﾗﾐゲｷSWヴWS ヮ┌ヴヮﾗゲWa┌ﾉ ゲ;ﾏヮﾉW ﾗa 313 videos函 only four of them are 
tutorials and the rest are vlogs. Additionally, from her most liked videos, which range from 10.000 to 
100.000 likes each, 60 are vlogs and 40 are tutorials, figures that further confirm the emerged patterns 




focus: LIFE, thoughts, experiences, 
reflections
characteristics: PERSONAL, 






Tutorials generate mainly short, positive rWゲヮﾗﾐゲWゲ ゲ┌Iｴ ;ゲ さｪヴW;デ ┗ｷSWﾗが デｴ;ﾐﾆゲざが ﾗヴ さデｴｷゲ ｷゲ ;ﾏ;┣ｷﾐｪざが ;ゲ 
well as specific questions about the look or the product. Vlogs, on the other hand, aﾗゲデWヴ ┗ｷW┘Wヴげゲ 
engagement, as seen through the more developed and longer comments this category receives, where 
viewers express identification with Bubz and share personal life stories. As examples of this type of 
comment we can consider the following: 
 
This helped soo much! I'm kinda going thorough a stage in my life where I really don't like 
myself and I'm always trying to change. This helped me to realize that I should just be myself. 
Thank you so much! :) <3 
 
That was very touching I will admit I wanted to cry but this is one thing I can relate to my 
parents have been divorced for 12 years now and life has still been hard on me because my 
mom pressures me to have straight a's and it make life sort of suck but it seems like when I 
was with my grandpa I had all my stress had been released my grandpa died 2 years ago and 
I cried for 3 months 
 
Although it is clear that both types of content structure and define her image as a successful beauty 
guru, they do not seem to equally influence all aspects of her online personhood, ﾗヴ さﾏWSｷ;デWS 
ヮWヴゲﾗﾐｴﾗﾗSざ (Lange, 2014, p. 31). This is to say, both types of uploads are part of the same 
phenomenon and contribute to increase her popularity and market-value, but ultimately influence 
certain aspects more than others. I suggest her tutorials frame her as a worthy investment for cosmetic 
manufacturers and advertisers, as well as for YouTube, as a successful partner channel. Additionally, 
they strengthen her status within the community as a knowledgeable guru who provides information-
rich and easy accessible tutorials. Contrastingly, I suggest that the specific know-how of her さIﾗﾏﾏ┌ﾐｷデ┞ 
of ｷﾐデWヴWゲデざ ふLange, 2014, p. 16)が ﾗヴ さIﾗﾏﾏ┌ﾐｷデ┞ ﾗa ヮヴ;IデｷIWざ ふB┌ヴｪWゲゲ ;ﾐS GヴWWﾐが ヲヰヰΒが ヮく Βぶ is brought 
to a secondary position during vlogs.  
 
Senft parts from the assumption that, while audiences want "someone to speak at them", communities, 
in contrast, seek "someone to speak with them" (2013, p. 4). Interacting and self-disclosure are, as 
effective communicative practices, essential elements in the construction of relationships (Baym, 2010, 
p. 128; Marwick, 2013a, p. 216). This is why I suggest that in the case of Bubzbeauty, intimacy promotes 
visibility and consolidates a loyal viewership. As Marwick and boyd argue regarding Twitter practices, 
さヮﾗヮ┌ﾉ;ヴｷデ┞ ｷゲ ﾏ;ｷﾐデ;ｷﾐWS デｴヴﾗ┌ｪｴ ﾗﾐｪﾗｷﾐｪ a;ﾐ ﾏ;ﾐ;ｪWﾏWﾐデざ (2011b, p. 140), which here is achieved 
through the creation and promotion of strong emotional ties with her audience. During her vlogs she 
also reflects on her role as a popular personality within the beauty community and the major role she 
plays in the lives of her viewers, who express through comments their appreciation and esteem. When 
 
 
asked how she deals with fame and success, as part of thW ┗ｷSWﾗ さAゲﾆ B┌H┣ぎ Uヮ-IﾉﾗゲW わ PWヴゲﾗﾐ;ﾉざが ゲｴW 
said: 
 
Yﾗ┌T┌HW a;ﾏW ふﾏ;ﾆWゲ ケ┌ﾗデ;デｷﾗﾐ ゲｷｪﾐゲ ┘ｷデｴ ｴ;ﾐSゲぶが ﾗヴ ┘ｴ;デW┗Wヴが ｷデげゲ ｪﾗﾗSく I aWWﾉ ヮヴWデデ┞ 
blessed. I feel my life is pretty normal, maybe because I live in Hong Kong city so I get a lot of 
privacy. But nonetheless, when I meet you guys, I love it, because I love to hang out with you 
guys. I realize there is one struggle that I forget which is pressure. And not necessarily bad 
pressurWが H┌デ ゲﾗﾏWデｷﾏWゲ I ｪWデ ｪｷヴﾉゲ デWﾉﾉｷﾐｪ ﾏW デｴ;デ Iげﾏ ﾉｷﾆW ; ヴﾗﾉW ﾏﾗSWﾉ ;ﾐS ｷデげゲ ﾉｷﾆW さ┘ﾗ┘ぁ 
Wﾗ┘ぁ F;ﾐデ;ゲデｷIが H;H┞ぁざ Iデ ｷゲ ; ┘ﾗﾐSWヴa┌ﾉ デｴｷﾐｪ ;ﾐS I aWWﾉ ┗Wヴ┞ ｴﾗﾐﾗ┌ヴWSが H┌デ Iげﾏ ﾐﾗデ ; ヮWヴaWIデ 
person and I make mistakes every single day. So I feel, like, I have the responsibility to not let 
デｴWゲW ┞ﾗ┌ﾐｪ ｪｷヴﾉゲ Sﾗ┘ﾐく I ┘ｷﾉﾉ デヴ┞ ﾏ┞ HWゲデ デﾗ HW ゲﾗﾏWﾗﾐW ┘ｴﾗ I;ﾐぐ Iげﾏ デヴ┞ｷﾐｪ デﾗ ヮ┌デ デｴｷゲ ｷﾐ 
words. To be someone who can motivate and inspire you, guys. (exhales) I shall try it for you, 
guys. 
 
Both the symbolic and discursive poweヴ ﾗa さｷﾐゲヮｷヴｷﾐｪざ ﾗデｴWヴゲ ;ﾐS HWｷﾐｪ ;ﾐ さｷﾐゲヮｷヴ;デｷﾗﾐ;ﾉざ ｷﾐaﾉ┌WﾐIW aﾗヴ 
デｴWﾏ ｷゲ ┌Hｷケ┌ｷデﾗ┌ゲ ﾗﾐ Yﾗ┌ T┌HWげゲ HW;┌デ┞ Iﾗﾏﾏ┌ﾐｷデ┞く TｴW a;Iデ ﾗa IヴW;デｷﾐｪ ;ﾐ ｷﾐゲヮｷヴ;デｷﾗﾐ;ﾉ WaaWIデ デｴヴﾗ┌ｪｴ 
her videos is evocative of the strong connection between her and her fans. 
You are such an inspirational person and such a role model! 
 
This video is so relaxing! :) Thnx Bubz! You really inspire me! 
 
i love watching other youtubers but you are the only youtuber and person who can inspire 
me! everyday i try my best to be more organized, work out, eat healthy and be nicer to other 
people...just because of you! :) 
 
You are the most beautiful person inside and out. You inspire me to love my life. 
 
Self-branding to gain visibility and consolidate status 
Self-branding as an online self-ﾏ;ﾐ;ｪWﾏWﾐデ ゲデヴ;デWｪ┞ ｷゲ SWaｷﾐWS H┞ AﾉｷIW M;ヴ┘ｷIﾆ ;ゲ さデﾗ デｴｷﾐﾆ ﾗa ﾗﾐWゲWﾉa 
as a brand and promote it" (2013, pp. 15-6) in close similarity to what Patricia Lange describes as 
"performative identity displays" (2014, p. 23). In everyday practice, they involve, among others, a 
rigorous "content planning to satisfy viewerげs interests" (p. 217). Framed by the dominant rhetoric of 
self-advertising techniques and identity management currently active online, self-branding practices 
imply a "strategic creation of an identity to be promoted and sold" (Marwick, 2013a, p. 192). This 
involves daily performing and monitoring. Closely tied to this practice is what Marwick defines as an 
さWSｷデWS ゲWﾉaざ persona (p. 195), which strategically follows certain community-specific norms and is 
needed in order to be a successful self-brander, and, ultimately a renowned online personality. These 
 
 
widespread strategies follow an implicit but dominant online rhetoric establishing that, seemingly, 
"everyone has an easily marketable passion that needs only to be uncovered" (p. 193). Moreover, the 
successful performance of self-branding on social media platforms, as seen on YouTube and its many 
beauty gurus, brings not only economic success but social benefits such as a fandom base, support, and 
status within the local community hierarchy. 
 
For instance, on YouTube, a common self-branding practice is to actively ask viewers to subscribe to 
ﾗﾐWげゲ Iｴ;ﾐﾐWﾉ ;デ デｴW WﾐS ﾗa W┗Wヴ┞ ┌ヮﾉﾗ;SWS ┗ｷSWﾗ ;ﾐS ;ﾉゲﾗ include it in writing in the video textual 
description. Additionally, it is customary to ;SS ﾉｷﾐﾆゲ デﾗ デｴW ｪ┌ヴ┌げゲ ヮヴWゲWﾐIW ｷﾐ ﾗデｴWヴ ゲﾗIｷ;ﾉ ﾏWSｷ; 
platforms. Furthermore, it is a widespread and accepted practice for gurus to have an especially 
dedicated emaiﾉ ;SSヴWゲゲ aﾗヴ さH┌ゲｷﾐWゲゲ Wﾐケ┌ｷヴｷWゲ ﾗﾐﾉ┞ざ (see also Syper, 2011, p. 43), which denotes the 
Iﾗﾏﾏ┌ﾐｷデ┞げゲ aﾉW┝ｷHｷﾉｷデ┞ H┌デ ;ﾉゲﾗ ;ﾏHｷｪ┌ｷデ┞ ┘ｴWﾐ ﾉWｪｷデｷﾏ;デｷﾐｪ IWヴデ;ｷﾐ ﾏ;ヴﾆWデｷﾐｪ ;ﾐS ;┌SｷWﾐIW H┌ｷﾉSｷﾐｪ 
strategies while condemning others. There is indeed a fine line to walk between being considered a 
さa;ﾆWざ ﾗヴ ; さゲWﾉﾉﾗ┌デざ ;ﾐS ; さヴW;ﾉざ ;ﾐS さhonestざ guru, whose opinions can be trusted (see also Marwick, 
2013a, p. 135; 2013b, p. 161). 
 
Bubz openly advertises her website and her online makeup brushes shop at the end of her videos, with 
lines such as: さT;ﾆW I;ヴW W┗Wヴ┞HﾗS┞が ;ﾐS ;ｪ;ｷﾐが ｷa ┞ﾗ┌ ┘;ﾐデ デﾗ ゲWW ┘ｴ;デ I ｪWデ ┌ヮ to and stuff, then 
subscribe to my vlog channel below (on screen- www.bubzbeauty.com)ざく “ｷﾏｷﾉ;ヴﾉ┞が ;aデWヴ ｴWヴ デ┌デﾗヴｷ;ﾉ 
さHﾗ┘ デﾗ ｪWデ ; ゲﾉｷﾏﾏWヴ a;IWざが ;ﾉゲﾗ aヴﾗﾏ ヲヰヱヲが ゲｴW ヮヴﾗﾏﾗデWゲ ｴWヴ Hヴ;ﾐS ;ゲ aﾗﾉﾉﾗ┘ゲぎ さPゲく J┌ゲデ ﾉWデデｷﾐｪ ┞ﾗ┌ 
guys know that the Holiday Clearance Sale on ShopBubbi.com is still going. We had to do an emergency 
restock because we didn't expect so many orders. If you've been meaning to shop from us, hurry 
beI;┌ゲW ｷデろゲ ヴ┌ﾐﾐｷﾐｪ ﾗ┌デ ;ｪ;ｷﾐぁ ｴデデヮぎっっ┘┘┘くゲｴﾗヮH┌HHｷくIﾗﾏざ 
 
Another common self-branding practice active in the beauty community is to organize giveaways of 
certain products, in order to create audience participation and foster visibility of the guruげs channel. 
Bubz announced several giveaways through the years, the following is an example of one. She started a 
ｪｷ┗W;┘;┞ デｴヴﾗ┌ｪｴ ｴWヴ ┗ｷSWﾗ デ┌デﾗヴｷ;ﾉ さM┞ W┗Wヴ┞S;┞ I┌ヴﾉゲざが ゲヮﾗﾐゲﾗヴWS H┞ デｴW ｴ;ｷヴゲデ┞ﾉｷﾐｪ Hヴ;ﾐS 
LivingProof. After reviewing the product and indicating where people can buy it, she announced the 
giveaway and its conditions on the textual video description below the tutorial, not without thanking the 
sponsor for the products they provided. This self-branding strategy has a double function. Bubz 
promotes through it the endorsed product, something for which she probably gets paid for にeven 
 
 
though she SﾗWゲ ﾐﾗデ SｷゲIﾉﾗゲW デｴｷゲ函 ;ﾐS, at the same time, also encourages audience participation 
through the commenting on her channel, aiming at audience building. 
 
Lifestreaming your way up to the top に the power of vlogs 
Here I offer a description and interpretation of a tutorial and a vlog, looking to shed light to its 
similarities and differences. On this 6-minute tutorialが デｷデﾉWS さDヴW;ﾏ┞ “┌ﾏﾏWヴざ, Bubz shows how to 
achieve a fresh summer look. The video dates from 2013 and was watched more than 300.000 times. 
The first and last shots are, as usual, dedicated to showcasing the finished look. Here, she poses as seen 
during making-off of photo-shootings, including the plain unicolor background. Korean Pop music in the 
background and a voice-over commentary with the instructions complete her regularly uploaded 
tutorials. The introduction consists of a carefully edited sequence of lively and spirited photo-like shots, 
where she smiles for the camera and waves her hair, which is then repeated at the end of the tutorial. It 
follows a step-by-step sequence of Bubz demonstrating how to apply concealer, eye primer, eyeliner 
and the needed products to create the look. She adds on-screen texts with instructions, relevant 
IﾗﾏﾏWﾐデゲが ﾗヴ デｴW ﾐ;ﾏWゲ ﾗa デｴW ヮヴﾗS┌Iデゲ ゲｴW ｷゲ ┌ゲｷﾐｪ Ъ ゲ┌Iｴ ;ゲ さUヴH;ﾐ DWI;┞ W┞Wゲｴ;Sﾗ┘ ｷﾐ ┗ｷヴｪｷﾐざ ﾗヴ 
さBﾉWﾐS ;┘;┞ ;ﾐS ┘;デIｴ ┞ﾗ┌ヴ IﾗﾏヮﾉW┝ｷﾗﾐ HヴｷｪｴデWﾐざく Fﾗヴ デｴｷゲ ﾉﾗﾗﾆ ゲｴW ┌ゲWゲ ｴWヴ ﾗ┘ﾐ Hヴ;ﾐS ﾗa ﾏ;ﾆW┌ヮ 
brushes, named Bubbi, and signals this by adding an on-screen text with the product name such as 
さB┌HHｷ DﾗﾏW Bヴ┌ゲｴざく Bﾗデｴ ｷﾐ デｴW デW┝デ┌;ﾉ SWゲIヴｷヮデｷﾗﾐ ﾗa デｴW ┗ｷSWﾗが ;ﾐS ;ｪ;ｷﾐ ﾐW;ヴ デｴW WﾐS ﾗa デｴW デ┌デﾗヴｷ;ﾉが 
B┌H┣ ｴｷｪｴﾉｷｪｴデゲ デｴW ヮヴ;IデｷI;ﾉｷデ┞ ;ﾐS ┗Wヴゲ;デｷﾉｷデ┞ ﾗa デｴW ゲデ┞ﾉWぎ さTｴｷゲ ｴealthy look will look great on anybody. 
It works well for brunch, walks on the beach, shopping, cocktail nights - any occasion. Whatever eye 
Iﾗﾉﾗ┌ヴ ┞ﾗ┌ ｴ;┗Wが デｴｷゲ ﾉﾗﾗﾆ ┘ｷﾉﾉ Hヴｷﾐｪ デｴWﾏ ヴｷｪｴデ ﾗ┌デぁざく  
 
The tutorial ends with a behind-the-scenes outtake of her husband passing behind her during the shot 
and an on-ゲIヴWWﾐ さデ┞ヮｷI;ﾉぁぁざが ┘ｷデｴ デｴW ;ｷﾏ ﾗa ｴｷｪｴﾉｷｪｴデｷﾐｪ B┌H┣げゲ ゲヮﾗﾐデ;ﾐWｷデ┞ ;ﾐS ﾗヮWﾐﾐWゲゲ デﾗ ｴWヴ 
everyday life while filming. The last seconds are dedicated to advertising her brushes, by showing a 
promotional brand banner and her website address. At the end of the video description, she includes 
the phrase さIﾗﾐﾐWIデ ┘ｷデｴ ﾏWざ デﾗｪWデｴWヴ ┘ｷデｴ links to her social media accounts such as her Twitter, 
Instagram, Facebook as well as her website and her online makeup brushes store. This signature below 
the tutorial can be seen as a multi-platform self-branding strategy which aims at not only improving her 
Bubbi Brushes brand visibility but that of herself as a brand for cosmetic companies to continue 
endorsing and sponsoringく Tｴヴﾗ┌ｪｴ デｴｷゲ さIﾗﾐﾐWIデｷﾐｪざ ┘ｷデｴ ｴWヴ ;ﾐS ﾏﾗデｷ┗;デｷﾐｪ ヮWﾗヮﾉW デﾗ ヴW;Iｴ ﾗ┌デが ゲｴW 
ﾏ;┝ｷﾏｷ┣Wゲ デｴW さケ┌;ﾐデｷaｷ;HﾉW ﾏWデヴｷIゲざ ふM;ヴ┘ｷIﾆ, 2013a, p. 110) such as subscribers, views, and 
 
 
comments that legitimize her status に inside the community as a popular beauty guru and outside, for 
advertisers, as a renowned community influencer.    
 
Contrary to the content-centred tutorials, her vlogs lack of a fixed structure. They feel like a 
spontaneous rollercoaster of emotions and everyday situations. Among this category we find videos 
ゲ┌Iｴ ;ゲ さA S;┞ ｷﾐ ﾏ┞ ﾉｷaWざ ;ﾐS さBW;┌デ┞ S;┞ ┘ｷデｴ B┌H┣ざく Oﾐ ﾏﾗゲデ ﾗa ｴWヴ ┗ﾉﾗｪゲ B┌H┣ デ;ﾉﾆゲ ｴW;ヴデ デﾗ ｴW;ヴデ デﾗ 
her viewers, addressing them as friends. She discloses personal information, shares her everyday 
activities and motivates users to comment. She opens us a window to take part, making the viewer feel 
at home in her home, with her dogs Bubby and Chub and her newly-wed husband Tim. These uploads 
aim at maintaining the attention and interest generated by her tutorials. They are, as I point out, the 
ヴW;ゲﾗﾐ aﾗヴ ｴWヴ ゲ┌ゲデ;ｷﾐWS ヮﾗヮ┌ﾉ;ヴｷデ┞ Ъ H┌ｷﾉSｷﾐｪ HﾗﾐSゲ ┘ｷデｴ ｴWヴ ゲ┌HゲIヴｷHWヴゲが ┘ｴﾗ aﾗﾉﾉﾗ┘ ｴWヴ デｴヴﾗ┌ｪｴ ｴWヴ 
day. Her vlogs are engaging and compelling invitations that move us viewers closer to her.  
Uヮﾉﾗ;Sｷﾐｪ ┗ﾉﾗｪゲ ;ﾐS Sｷゲヮﾉ;┞ｷﾐｪ ﾗﾐWげゲ S;ｷﾉ┞ ﾉｷaW ｷゲ ; ┘;┞ ﾗa ｪｷ┗ｷﾐｪ ; Iｴ;ﾐIW デﾗ IﾉﾗゲW ;ﾐS ﾏW;ﾐｷﾐｪa┌ﾉ 
connections with unknown people. As noted before, sharing is one of the most effective tools to unite 
people (Baym, 2010, p. 128). In other words, to make people watch your content, you have to make 
デｴWﾏ ｪWデ デﾗ ﾆﾐﾗ┘ ┞ﾗ┌が ;ﾐS IヴW;デW ; IﾗﾐﾐWIデｷﾗﾐく F┌ヴデｴWヴが デｴヴﾗ┌ｪｴ さデｴW S┞ﾐ;ﾏｷI ;ﾐS ﾗﾐｪﾗｷﾐｪ ヮヴ;IデｷIW ﾗa 
SｷゲIﾉﾗゲｷﾐｪ デｴW W┗Wヴ┞S;┞ざが ┗ﾉﾗｪゲ IヴW;デW ; ゲWﾐゲW ﾗa aヴｷWﾐSゲｴｷヮ ふCヴ;┘aﾗヴS ヲヰヰΓが ヮく ヲヵΓが cited by Marwick, 
2013aが ヮく ヲヱヶぶく B;┞ﾏ ;ﾉゲﾗ SｷゲI┌ゲゲWゲ デｴｷゲ さゲWﾐゲW ﾗa IﾗﾐﾐWIデｷﾗﾐざ デｴ;デ often arises online even without 
direct interaction as for instance simply through accessing daily updates (Humphreys, 2007, cited by 
Baym, 2010, p. 135). Similarly, andが ;ゲ ;ﾉヴW;S┞ ﾐﾗデWSが L;ﾐｪW IﾗﾐゲｷSWヴゲ ┗ﾉﾗｪゲ デﾗ HW さ┗ｷSWﾗゲ ﾗa ;aaｷﾐｷデ┞ざ 
ふヲヰヰΓが ヮく Αヱぶが ;ｷﾏWS ;デ H┌ｷﾉSｷﾐｪ IﾗﾐﾐWIデｷﾗﾐゲ ┘ｴｷIｴ I;ﾐ ;ﾉゲﾗ HW デｴﾗ┌ｪｴデ ﾗa さIﾗﾏﾏ┌ﾐｷI;デｷ┗W ;デデWﾏヮデゲ デﾗ 
ﾐWｪﾗデｷ;デW ;デデWﾐデｷﾗﾐざ ふヮく Αンぶく TｴWゲW ┗ｷSWﾗゲ ;ヴW ┌ゲ┌;ﾉﾉ┞ ヮWヴゲﾗﾐ;ﾉが ;ﾐS SWゲｷｪﾐWS aﾗヴ さIﾗﾏmunities of 
ヮヴ;IデｷIWざ ふヮく Αンぶが ｷﾐ デｴｷゲ I;ゲWが ｴWヴ ゲ┌HゲIヴｷHWヴゲ ;ﾐS a;ﾐゲく  
 
Lange ﾐﾗデWゲ デｴ;デ ┗ﾉﾗｪゲが ;ﾉデｴﾗ┌ｪｴ ﾗaデWﾐ さヮWヴIWｷ┗WS ;ゲ ﾐ;ヴIｷゲゲｷゲデｷI ;ﾐS ゲWﾉa-centeredざ ふヮく ヶΒぶ ;ヴW ﾏﾗヴW 
さヴW;ﾉｷゲデｷIが ﾉWゲゲ aﾉ;デデWヴｷﾐｪ ヮﾗヴデヴ;┞;ﾉゲざ ┌ゲ┌;ﾉﾉ┞ Sｷゲヮﾉ;┞ｷﾐｪ ゲﾗﾏW ゲﾗヴデ ﾗa さｴ;ﾐｪｷﾐｪ ﾗ┌デ ;デ ｴﾗﾏWざ ゲデ┞ﾉWく Tｴｷゲ 
notion is in agreement with my findings, since in the case of Bubzbeauty, especially during her vlogs, we 
often see in the background her household cleaning products, her laundry, or even her husband lying on 
the sofa in his underwear and unshaved. This is something that Bubz does not hide; to the contrary: she 
W┗Wﾐ ﾃﾗﾆWゲ ┌ﾐSWヴﾉｷﾐｷﾐｪ ｴWヴ ｴ┌ゲH;ﾐSげゲ ゲデ;デW ﾗヴ ｴWヴ Sﾗｪゲげ inappropriate behaviour in the background. 
These scenes can also be analysed from a different angle. For Spyer these supposedly spontaneous and 
homely-ﾉｷﾆW ゲWデデｷﾐｪゲ ;ヴW ヮ;ヴデ ﾗa デｴW さデヴ;ヮざ デｴ;デ ｪ┌ヴ┌ゲ ﾗヴｪ;ﾐｷ┣W ｷﾐ ﾗヴSWヴ デﾗ catch viewerげs attentionぎ さH┞ 
 
 
portraying an image of amateur production ぷぐへ that inculcates values such as intimacy and closenessざ 
(2011, p. 44). This is often achieved H┞ Sｷゲヮﾉ;┞ｷﾐｪ ; ヴW;Iｴ;HﾉWが さｪｷヴﾉ ﾐW┝デ Sﾗﾗヴざ ｷﾏ;ｪW, to foster empathy 
and identification (see also Abidin and Thompson, 2012, p. 472). Something that Lange acknowledges 
デﾗﾗが ┘ｴWﾐ ゲｴW ┘ヴｷデWゲ デｴ;デ ﾏ;ﾐ┞ ┗ｷSWﾗゲ ;ヴW ヮﾉ;ﾐﾐWS ;ﾐS ヮヴﾗS┌IWS ┘ｷデｴ さSｷaaWヴWﾐデ ﾉW┗Wﾉゲ ﾗa ゲｷﾐIWヴｷデ┞ざ 
(2009, p. 71) ;ﾐS デｴ;デ ┗ﾉﾗｪゲ I;ﾐ HW さ┌ゲWS デﾗ ヮヴﾗﾏﾗデW ;ﾐS ｪ;ｷﾐ ┗ｷゲｷHｷﾉｷデ┞ざ ふヲヰヱヴが ヮく ヱンヴぶく  
 
Marwick and boyd bring forward similar viewpoints when considering many online interactions between 
ヴWﾐﾗ┘ﾐWS ヮWヴゲﾗﾐ;ﾉｷデｷWゲ ;ﾐS デｴWｷヴ ;┌SｷWﾐIW ;ゲ ｪヴﾗ┌ﾐSWS ﾗﾐ さヮWヴaﾗヴﾏ;デｷ┗W ｷﾐデｷﾏ;I┞ざ ふヲヰヱヱが ヮく ヱヴΒぶく Iﾐ 
デｴW ゲ;ﾏW ┗Wｷﾐが M;ヴゲｴ;ﾉﾉ SWﾐﾗﾏｷﾐ;デWゲ デｴWゲW ゲ;ﾏW Waaﾗヴデゲ さヮWヴaﾗヴﾏ;ﾐIW ﾗa IﾗﾐﾐWIデｷﾗﾐざ ふヲヰヱヰが ヮく 40). 
This image of ordinary, everyday girl is essential for identification and ultimately for legitimation as a 
personality deserving of the attention, clicks, views and subscriptions. Through this, her position of high 
visibility and popularity, including the social and economic benefits it entails, is not only accepted by the 
community but also celebrated.  
 
The online practice of lifestreaming is defined ;ゲ デｴW さﾗﾐｪﾗｷﾐｪ ゲｴ;ヴｷﾐｪ ﾗa ヮWヴゲﾗﾐ;ﾉ ｷﾐaﾗヴﾏ;デｷﾗﾐ デﾗ ; 
networked auSｷWﾐIWざ ふMarwick, 2013a, p. 16) ┘ｷデｴ デｴW ;ｷﾏ ﾗa IヴW;デｷﾐｪ ;ﾐS さﾏ;ｷﾐデ;ｷﾐぷｷﾐｪへ ;aaWIデｷ┗W デｷWゲざ 
(pp. 15-6). B┌ヴｪWゲゲ ;ﾐS GヴWWﾐ ;ﾉゲﾗ W┝;ﾏｷﾐW ; ゲｷﾏｷﾉ;ヴ IﾗﾐIWヮデぎ さﾉｷaW-Hﾉﾗｪｪｷﾐｪざ ふヲヰヰΒが ヮく ヶぶが ;ゲ ┘Wﾉﾉ ;ゲ 
“デヴ;ﾐｪWﾉﾗ┗Wが ┘ｴﾗ ┘ヴｷデWゲ ;Hﾗ┌デ さﾉｷaW-I;ゲデｷﾐｪざ (2010, p. 188) Ъwhich involves a direct stream, something 
that does not happen in the case of Bubz, but also follows the purpose of being seen and building an 
audience (p. 127). I draw from this IﾗﾐIWヮデ デﾗ a┌ヴデｴWヴ ｷﾉﾉ┌ゲデヴ;デW デｴW Iｴ;ヴ;IデWヴｷゲデｷIゲ ;ﾐS ;ｷﾏゲ ﾗa B┌H┣げゲ 
vlogs, since I suggest that she deploys this same strategy when creating and uploading her content. I 
argue that the power of her vlogs lies at the friendly and affective ties that Bubz establishes through 
them. Being open, sharing thoughts, laughing of herself, and disclosing personal information, including 
problems and sad memories such as being bullied at school because of being Asian are key elements of 
her vlogs.  
 
さGWデ ヴW;S┞ aﾗヴ HWS ┘ｷデｴ ﾏWざ ｷゲ ;ﾐ W┝;ﾏヮﾉW of the type of content that I consider part of the community 
sphere; it was watched more than a half million times, and commented more than 6.500 times. The 7-
minute video focuses on her usual night routine. It starts with Bubz coming home to her dogs (voice-
over: さIﾗﾏｷﾐｪ ｴﾗﾏW デﾗ ﾏ┞ Sﾗｪゲ ｷゲ ﾗﾐW ﾗa ﾏ┞ ｴｷｪｴﾉｷｪｴデゲ W;Iｴ S;┞ざぶが ﾉｷｪｴデｷﾐｪ ゲIWﾐデWS I;ﾐSﾉWゲが ｴ;┗ｷﾐｪ ; 
bath and applying a sheet mask, washing her teeth, and drinking green tea. Later she writes her prayers 
and reflects on the things she is thankful for, to finish the video with her evening reading session and 
 
 
さIP;S デｷﾏWざ ｷﾐ HWS cuddling with her dogs. Many users comment on the soothing effect of the video and 
デｴ;ﾐﾆ ｴWヴ aﾗヴ ゲｴ;ヴｷﾐｪく TｴW┞ ヴWﾏ;ヴﾆ デ;ﾆｷﾐｪ B┌H┣げゲ ┗ｷSWﾗゲ ;ゲ ;ﾐ ｷﾐゲヮｷヴ;デｷﾗﾐ ;ﾐS W┝ヮヴWゲゲ デｴWｷヴ ;ヮヮreciation 
for her many useful tips and examples of soothing activities that they want to incorporate to their own 
routines.  
 
This video makes me happy, calm, sleepy ☺ ah. (comment was liked 45 times) 
 
┞ﾗ┌ヴ ヴﾗ┌デｷﾐW ┗ｷSWﾗゲ ;ヴW ゲﾗ ヴWﾉ;┝ｷﾐｪぐﾃ┌ゲデ ┘;デIｴｷﾐｪ デｴWﾏ ﾏ;ﾆW ﾏW ｪWデ ;ﾉﾉ Iﾗﾏaﾗヴデ;HﾉW ;ﾐS 
ヴWﾉ;┝WSぐ 
 
I gotta start doing this. I have crazy insomnia and this looks like a peaceful way to go to bed 
 
Humour is an always-present aspect in her videos. She adds humorous on-screen texts and includes 
funny moments such as scaring her dog with a hairdryer. Some viewers observe that these amusing 
moments are maximized by her Irish accent and her petite body. We witness her picking up her dog over 
ｴWヴ ｴW;S ┘ｷデｴ W┝デWﾐSWS ;ヴﾏゲ ;ﾐS ゲｷﾐｪｷﾐｪ さCｷヴIﾉW ﾗa LｷaWざ aヴﾗﾏ デｴW DｷゲﾐW┞ ﾏﾗ┗ｷW Lｷﾗﾐ Kｷﾐｪが ┘W aｷﾐS ﾗ┌デ 
that she is scared of chickens and that she feels that blankets protect her from bullets. Besides, she 
loves to paint and used to play the violin, her favourite colour to wear is grey, and she cannot swim.  
 
B┌H┣ ｷゲ さSｷaaWヴWﾐデざく TｴWヴW ;ヴW IWヴデ;ｷﾐ ;ゲヮWIデゲ ﾗa ｴWヴ ヮWヴゲﾗﾐ;ﾉｷデ┞ ┘ｴｷIｴ ;re praised and brought to the 
aﾗヴWｪヴﾗ┌ﾐS ┘ｴWﾐ Iﾗﾏヮ;ヴｷﾐｪ ｴWヴ デﾗ ﾗデｴWヴ ｪ┌ヴ┌ゲく “ｴW ｷゲ ゲWWﾐ ;ゲ HWｷﾐｪ さHW;┌デｷa┌ﾉ oﾐ デｴW ｷﾐゲｷSWざが ;ﾐS 
IﾗヴヴWゲヮﾗﾐSｷﾐｪﾉ┞ ゲｴ;ヴｷﾐｪ デｴ;デ ゲ;ﾏW HW;┌デ┞ ;ﾐS ﾃﾗ┞ ﾗa デｴW さｷﾏヮﾗヴデ;ﾐデ デｴｷﾐｪゲ ｷﾐ ﾉｷaWざ ┘ｷデｴ ｴWヴ ;┌SｷWﾐIWく 
She is depicted as a positive, cheerful, inspiring person:  
 
I love your videos bubz. Been a fan since your first video haha <3 for an aspiring beauty guru 
like me, you are a great inspiration because you stay true to who you are :D 
 
bubz the reason that we all love you is because your an awesome beauty guru ぷぐへ also a 
really good internet mom for me. you help us with things that every girl deals with and tell us 
its not all about beauty! love you bubzz :P your such an inspiration and ぷぐへ and I think that is 
a big part of being a beauty guru <3 (comment was liked 13 times) 
 
You look like Michelle Kwan. But prettier! What makes you prettiest though is your positive 
outlook on life and how you're inspiring other girls to self reflect and develop self respect. 
 





Conclusions: broadcasting (friendly) popularity 
Based ﾗﾐ ﾏ┞ W┝デWﾐSWS W┝ヮﾉﾗヴ;デｷﾗﾐ ﾗa B┌H┣げゲ Iｴ;ﾐﾐWﾉが I ｷﾐデヴﾗS┌IWS ｷﾐ デｴｷゲ ヮ;ヮWヴ ; HｷaﾗﾉS デ┞ヮﾗﾉﾗｪ┞ ﾗa 
video content and characterized vlogs as relational, guru-centred uploads, whereas tutorials were seen 
as content-centred, focusing on the look or style as the main topic. I suggested that tutorials are an 
example of what I term commercial sphere. While they have the aim of teaching how to achieve a 
IWヴデ;ｷﾐ ﾉﾗﾗﾆ ﾗヴ ゲデ┞ﾉWが ┗ﾉﾗｪゲ aﾗI┌ゲ ﾗﾐ HﾗﾐSｷﾐｪく I ;ヴｪ┌W デｴ;デ B┌H┣げゲ ﾏ;ヴﾆWデ ┗;ﾉ┌W ;ゲ ; ヴWﾐﾗwned, influential 
ｪ┌ヴ┌ 函;ﾐS デｴ┌ゲが ｴWヴ WIﾗﾐﾗﾏｷI ┗;ﾉ┌W aﾗヴ ;S┗WヴデｷゲWヴゲ函 ｷゲ H┌ｷﾉデ デｴヴﾗ┌ｪｴ ｴWヴ Iﾗﾏﾏ┌ﾐｷデ┞-specific beauty 
know-how as expressed in her straight-forward tutorials. Conversely, her social value for viewers as an 
interesting, trustworthy personality, and, ultimately, her status within the community sphere, is enabled 
and further fostered by her vlogs. Besides, viewers engage stronger with vlogs, which is reflected in the 
amount of comments and shares they achieve, surpassing tutorials.  
 
Drawing from coﾐIWヮデゲ ゲ┌Iｴ ;ゲ さゲWﾉa-Hヴ;ﾐSｷﾐｪざが ;ﾐS さﾉｷaWゲデヴW;ﾏｷﾐｪざ ふM;ヴ┘ｷIﾆが ヲヰヱンa) as theoretical 
デﾗﾗﾉゲが I aﾗI┌ゲWS ﾗﾐ デｴW ケ┌Wゲデｷﾗﾐ ﾗa ｴﾗ┘ B┌H┣げゲ ゲｴ;ヴWS IﾗﾐデWﾐデ aﾗゲデWヴs and sustains her popularity 
SW┗WﾉﾗヮﾏWﾐデ ﾗﾐ Yﾗ┌T┌HWげゲ HW;┌デ┞ Iﾗﾏﾏ┌ﾐｷデ┞く The act of performing a commodified online-persona by 
following community-specific self-presentation norms, further strengthens her personal brand. As Lange 
;ﾉゲﾗ ｷSWﾐデｷaｷWSが IヴW;デﾗヴゲ ﾗaデWﾐ Wﾏヮﾉﾗ┞ さデ;IデｷIゲ デﾗ ;SSヴWゲゲ ┘ｷSW ;┌SｷWﾐIW ;ﾐS WﾐデｷIW ┗ｷW┘Wヴゲ デﾗ ｷﾐデWヴ;Iデざ 
(2014, p.141). This is seen for example in the active promotion of her channel encouraging subscriptions 
and comments, so as to engage viewers. But her closer connection is best exemplified by her candid and 
emotional vlogs. I argued that through these videos she practices an almost daily disclosing of her 
personal life with the aim of fostering relationships and promoting ┗ｷW┘Wヴゲげ identification with her. 
BWI;┌ゲWが ┌ﾉデｷﾏ;デWﾉ┞が さ┘ｴ;デ ｷゲ HWｷﾐｪ ﾏ;ﾐ┌a;Iデ┌ヴWS ┘ｴWﾐ ｷデ IﾗﾏWゲ デﾗ デｴW ヮヴﾗS┌Iデｷﾗﾐ ﾗa IWﾉWHヴｷデ┞ ｷゲ 
ゲデヴ┌Iデ┌ヴWゲ ﾗa ;aaWIデが ヴｷヮヮﾉWゲ ﾗa aWWﾉｷﾐｪが IWﾐデヴWS ｷﾐ IﾗﾏﾏﾗSｷデ┞ ｷSWﾐデｷaｷI;デｷﾗﾐぐざ ふ‘WSﾏﾗﾐSが ヲヰヱヴが ヮく Βヵぶく 
Through vlogs people engage and interact with Bubz as the central content, something that fosters 
┗ｷW┘Wヴゲげ ｷSWﾐデｷaｷI;デｷﾗﾐ ┘ｷデｴ ゲﾗﾏWﾗﾐW さﾃ┌ゲデ ﾉｷﾆW ┌ゲざく “ｴW ｷゲ ;ﾐ ﾗヴSｷﾐ;ヴ┞ ｪｷヴﾉ ┘ｴﾗ ｷゲ さ┘ｷﾉﾉｷﾐｪ デﾗ ﾉW;ヴﾐが ┘ｷﾉﾉｷﾐｪ 
デﾗ デヴ┞ざ ;ゲ ゲｴW ┘ヴｷデWゲ ｷﾐ ｴWヴ ヮヴﾗaｷﾉW SWゲIヴｷヮデｷﾗﾐく Tｴｷゲ ゲ┌HゲWケ┌Wﾐデﾉ┞ ゲ┌ゲデ;ｷﾐゲ ｴWヴ ヮﾗヮ┌ﾉ;ヴｷデ┞ ;ﾐS ﾏ;ｷﾐデ;ｷﾐゲ 
her online status as a relatable, sweet, honest, and friendly guru, who also endured sad life moments, 
who cooks and cleans, and gets bored like anyone else. As Redmond writes regarding the function of 
IWﾉWHヴｷデｷWゲが さぷデｴW┞ ;Iデ ;ゲへ WﾐデｷデｷWゲ ┘ｷデｴ SWWヮﾉ┞ ;aaWIデｷﾐｪ WaaWIデゲざ ふヲヰヱヴが ヮく Βヵぶく 
 
The combination of a lifestyle, personality, and knowledge worthy of emulation and praise as an 
influential guru together with her image as an everyday girl and her sharing of personal moments can be 
 
 
a┌ヴデｴWヴ ｷSWﾐデｷaｷWS ;ゲ デｴW さヮヴﾗS┌Iデｷﾗﾐ ﾗa IWﾉWHヴｷデ┞ざ ふ‘WSﾏﾗﾐS ヲヰヱヴが ヮく Βヵぶく Iﾐ デｴｷゲ I;ゲWが ｷデ ｷゲ デｴW H┌ｷﾉSｷﾐｪ 
of new media renowned personalities powered by social media technologies, specifically the 
construction of a YouTube celebrity. 
 
In future research, it would be relevant to analyse the implications of particular rules and norms active 
within the beauty community of YouTube for the construction of internet fame and online celebrities. 
Additionally, it would be fruitful to examine the growing role of authenticity in the strengthening of 
online legitimacy. 
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i Basic quantitative information was collected and organized on a statistical grid on Microsoft Excel as 
supportive analytic base such as likes, dislikes, number of views, date pf upload as well as number of 
shares and subscriptions generated by each video. 
ii Even in the case of Bubzbeauty, where single uploads can generate up to 27.000 comments, YouTube 
only allowed to visualize and collect up to 500 comments per video until the end of 2013. Afterwards, 
the maximum number of comments plausible of analyzing was of only 100 per video. Because of this 
technical restriction, I was able to consider the maximum given sample of comments only for data prior 
collected and locally saved by me until 2014.   
iii Here I use the term ecology merely as a synonym of environment or ecosystem, and not as a discipline 
or theoretical framework (see Scolari, 2012). I imply with it, the practices, processes, and actors taking 
part in the platform. 
iv YouTube made statistical information regarding shares and subscription figures for individual videos 
available on the channel in question in early 2012. The data includes a total of 107 (2012-2013) of Bubz´s 
videos, all content for which this information was available at the moment of begin of data collection 
(July 2013). By a ratio of 60 to 40, or 3 to 2, vlogs are more shared and subscribed than tutorials. 
